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<A  Few  Leading  Characteristics: 

I.    It  permits  and  assists  the  application  of  any  "  Method." 

9.  It  is  the  only  course  which  recognizes  the  necessity  for  Lessons 
in  Music  Theory  (Dictation,  Melody,  Form,  Harmony),  and 
actually  provides  them. 

5.  Its  grading  is  so  arranged  from  I  to  VII  that  virtuoso  w«4» 

lie  beyond  Grade  VII. 

4.     All  music  forms  are  outlined  and  described. 

3.     Memory  aids  are  given  on  the  basis  of  Form  constniction. 

6.  Especial  care  is  taken  in  the  training  of  the  I,eft  Hand. 

7.  All   distinctive  features  of  music  composition  are  developed 

/rem  Grade  to  Grade, 

8.  An  unusual  variety  of  authoritative  authorship  is  found  ia 

every  volume. 

9.  All  technical  terms  and  signs  are  accurately  explained  where 

they  actually  occur  in  the  music. 

IA.  It  is  the  FIRST  Graded  Piano  Course  which  presents  all  the 
essentials  of  music  education :  Music  Thought,  Music  Read- 
ing, Music  Playing,  Music  Memory,  Music  Writing. 
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DIRECTIONS 


Each  studj^  of  this  volume  has  its  distinct  purpose. 
Octaves,  chords,  arpeggiated  passages,  rapid  runs, 
the  singing  first  finger,  metric  and  rhythmic  studies 
and  double  notes  are  presented  here.  In  the  sup- 
plementary book  of  pieces  the  principles  here  de- 
veloped are  applied  to  compositions  of  a  less  strictly 
Etude  character.  The  student  will  find  the  Pedal 
marked  with  unusual  care  and  clearness.  Its  use  is 
fourfold  :  ( i )  To  sustain  Bass  and  Melody  tones,  or 
both  ;  (2)  to  liberate  the  hand  and  to  prepare  for  the 
next  position  ;  the  Pedal  is  here  taken  after  the  chord 
has  been  struck  ;  (3)  to  accentuate  with  the  chord  or 
tone  by  increasing  the  tone  volume ;  here  the  Pedal 
is  taken  ivith  the  tone  or  chord ;  (4)  for  coloring ; 
used  over  a  group  of  tones  in  the  higher  register  of 
the  piano. 

The  pieces  of  the  supplementary  volume  will  also 
be  found  most  carefully  prepared  as  to  Pedal. 

The  first  study  is  a  somewhat  simple  Etude  in 
legato  playing  included  in  Grade  IV  of  this  Course, 
as  an  admirable  example  for  practice  in  lightness  and 
rapidity.  The  narrow  compass  of  the  groups  in  each 
hand  makes  it  simple  to  transpose  the  composition ; 
and  it  should  be  played  with  fluency  in  at  least  four 
keys, — E  minor,  F  minor,  Fsi  minor,  and  G  minor. 
Once  its  harmonic  progression  is  mastered,  no  diffi- 
culty will  be  experienced  in  playing  it  from  memory 
in  any  minor  key. 

The  following  is  an  outline  of  the  harmonic  struc- 
ture :  — 

Measure  i.  F  minor  chord,  progressing  tliaton- 
ically  in  both  hands,  with  the  Tonic  as  the 
sustained  tone. 

Measure    2.     Like  measure  i. 

Measure    3.     The  chords  in  order  are  I  |  I  |  V  |  I. 

Measure    4.     Dominant  chord  (C,  Efl,  G,  and  Bb). 

Measures  5-6.     Like  measure  i. 

Measure    7.     The  chords  in  order  are  I  1  I  |  11° 
|V. 

Measure    8.     Tonic  chord. 

Measure    9.     Tonic  of  A?  major. 


Measure  10.     First  half.  Dominant  of  Ab  major ; 

second  half.  Dominant  of  F  minor. 
Measure  11.     Tonic  chord  (modification  of  meas- 
ure i). 
Measure  12.     Dominant   chord   (modification   of 

measure  4). 
Measure  13.     Like  measure  11. 

Chord  of  the  Subdominant. 

Compare  with  measure  3. 

Tonic  chord;   compare  with  meas- 


Measure  14. 
Measure  15. 
Measure  16. 
ure  8. 


A  valuable  Variant  of  this  Etude  employs  the 
right-hand  part  as  written,  while  the  left  hand  plays 
the  same  tones  an  octave  lower.     Except  that : 

Measures  10  and  12  .should  be  played  as  they  are 
written  ;  and  in  measure  14  the  left-hand  part  should 
be  retained  as  it  is,  while  the  right  hand  plays  the 
.same  tones  an  octave  higher. 

Studies  No.  2  and  10  are  from  the  excellent  Etudes 
Rhythmaqies  hy  Ferdinand  Hiller,  original  and  beau- 
tifully written,  and  betraying  no  evidence  of  an  un- 
usual metric  structure  so  naturally  do  they  develop. 

In  every  case  where  a  variant  is  suggested  the 
student  is  urged  to  work  it  out  for  the  greater  techni- 
cal independence  and  mastery  that  will  result.  Study 
No.  6,  the  student  will  perceive,  also  lends  itself  to  a 
variant  constructed  as  follows  :  the  hands  plajdng  an 
octave  apart  and  always  employing  the  groups  in 
sixteenths.  As  written,  these  are  now  in  the  right 
hand,  now  in  the  left,  but  their  unification  is  easy  to 
make.  In  the  same  manner  No.  16  lends  itself  to  the 
so-called  ' '  Unison  ' '  passages. 
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RHYTHMIC    AND    METRIC    STUDY 


Compositions  in  %  meter  are  not  uncommon.  The  measure  permits  of  three  interpretations,  according 
to  the  manner  in  which  the  composer  wishes  to  dispose  of  the  accent  in  the  rhythmic  flow  of  the  music  . 
The  five  beats  of  the  measure  may  be  arranged  as  follows: 

J    J   J    J    J     II  J    J    J    J    J    II   J    J    j    J    j 


This  shows  that  there  may  be  either  one  or  two  accents  to  the  measure.  When  there  are  two  accents, 
the  measure  is  a  compound  of  either  2  +  .S  (expressed  in  beats)  or  of  :j-f  2.  In  measures  1  to  4  of  this 
composition,  the  structure  is  3  +  2,  and  in  measures  5  to  7  it  is  2  +  .s ;  while  in  measure  8  there  is  no 
secondary  accent. 


FERDINAND    HILLER 
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OCTAVES 

Practice  this  in  the  tone  power  indicated  by  the    dynamic  signs;   also  play  it  pp  throughout.       When 
the  Etude  has  been  thoroughly  mastered,  play  throughout  with  octaves  in  both  hands,  in  the   following 
arrangement:    Measures  1  to  16  with  the  right  hand  part  like  the  left,-  measures  17   to  24   with  the  left 
hand  part  like  the  right;    measures  25  to  32   with  the  right  hand  part  like  the  left.       In   this    manner 
play  throughout;  at  first  in  the  tone  power  indicated,  then  ff,  and  lastly  pp. 
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MELODY     IN     OCTAVES 


The  Staccato  gives  a  distinct  character  to  the  meloHv        Tr,T,r.l^     +1,  •.•5 
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MELODY    IN    OCTAVES    BETWEEN    THE    HANDS 


Allegro  ( J  =  120) 
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...       AUe„t.on  ha.  aUead,  been  calW  ^^^  -::;-:' ^:'::^J^l!^^.  ^Z^.^t 
16th  note  is  performed  in  a  weak  and  sluggish  manner,-  for  its  essential  rny 
given  the  character  of  pressing  onward  to  the  coming  accented  tone. 

meter,  which  are  indicated  by  the  dotted  bar  lines. 

As  a  valuable  Variant,  play  throughout  as  follows: 

simile 


5i-7-6S«9-37 
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BROKEN      CHORD      STUDY 


Moderate 
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MELODY      IN     G 

FOR  THE  LEFT  HAND   ALONE 


H 


The  tempo  permits  four  counts  to  the  measure.  Care  must  be  taken  not  to  accent  with  the  first  finger 
Avhen  it  is  used  in  a  part  of  the  measure  that  is  rhythmically  weak,  as  in  measures  three  and  four. 

The  student  should  see  the  collection  of  Etudes  for  left  hand  alone  by  Wilhelm  Tappert;  they  are 
progressively  arranged;  and,  taken  as  a  collection,  they  provide  excellent  special  training.  In  this  com- 
position by  P.  A .  Schnecker,  note  the  use  of  the  Pedal;  it  is  particulary  designed  to  assist  in  preserving 
the  legato. 

The  student  may  profitably  play  this  w^ork  a  few^  times  Avith  both  hands,  in  order  to  establish  the  gen- 
eral tone  effect  that  is  to  be  brought  out  by  the  left  hand  alone. 
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See  Note  to  N9  5. 


RHYTHMIC     STUDY 


This  Exercise  is  admirably  const^cted,  and  the  student  should  study  its  arrangement.  Observe  the 
development  of  the  motive  group  JT7^  particularly.  Against  this  is  an  opposing  motive  ^  ^2  which 
disappears  after  measure  15;  and  when  the  first  theme  returns,  a  new  motive  in  eighth  notes  (see  meas- 
ure marked   A)  supplies  a  contrast  that  is  maintained  to  the  end  of  the  composition. 


Allegro  gioGOso 

A 


ADOLF  JENSEN 
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15 


m 


4 
1 


^ 


m^ 


? 


a 


^^ 


wm 


-►J* 


k« 


/^ 


it 


cresc. 


^ 


/ 


-2 1- 


-4 1- 


,i 


fe^ 


3  3  3  3 


1  3 

5 


3 


5^g 


5 


^ 


?IZ 


5E 


^ 


f-^^ 


f^^ 


P 


cresc. 


^ 


f 


P 


y  f  V 


^ 


y  Hr  y 


5==^ 


y  r  y 


y  r  y 


3  2 


■)(f)    Or  right  hand  thus 
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MELODY     IN     TRIPLET    GROUPS 


Allegretto  (J'  =  104) 
ben  pronunziato  il  canto 


STEPHEN    HELLER 


^  _0  _-P--r^—    J  f 


tili£lCua} 


d^Jtfl^^'^ 


9 


i 


«F 


mw^ 


e 


^ 


mw^w 


^WS 


epress. 


1 )    L 


J  L 


L_J 


i  .       la 


J-*  I I    L 


W-}  'B'.'n^ 
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tenuto 
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18  METRICSTUDY 

The  beats  as  represented  by  the  J)  must  be  taken  at  a  uniform  rate  of  speed;  there  is  therefore  no  speed 
difference  in  the  playing  of  the  notes  in  the  \  or  %  measures,  and  the  counts  in  both  forms  of  meter  will 
follow  the  metronome.  The  student  must  observe  the  regular  succession  of  the  eighth  notes,-  for  if  an  ef- 
fort were  made  to  count  two  to  each  measure,  it  would  cause  the  groups  of  three  notes  to  be  played  in 
the  time  that  should  be  given  to  but  two  notes. 

Give  careful  attention  to  the  sustained  tones. 

FERDINAND    HILLER 


Andante  un  poco  agitato 
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BROKEN      O  CTAV  E  S 

Four  valuable  variants  are  to  be  deduced  from  this  Etude,  and  the  composition   should  be  studied   in 
all  five  forms. 


VARIANT    N9 1 


m 


^ 


■.i: 


^ 


ftyg 


m 


:h 


^ 


N'.'  2 


m 


Ft 


tiff  ,f^f 


NQ  3 


nm^m 


No.  4   is  obtained  by  reversing  the  arrangement  of  No.  3. 


Moderate 


GEZA     HORVATH 


11 


I 


m 


'  ^'Jt* 


^  4^-  i      -"^        5        fi 


I 


5        4  5         4        5     ^v 

■^        t|f      f      f       f 


£ 


i 


i 


1 


i 


rsi 


* SL_t 


^t 


^-ft 


s 


I 


-^^ — 1- 


2 


^^-r- 


-s^-^ 


fc± 


tz 
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^s 


g=i4 


4=44 


k0.   M     \fp.    5     5     /4  J!    ;_ 

^ : =-1 a " m 


gg 


g 


*     r 


^ 


i3 


^ 


^^ 


^ 


^      V     V 


^ 


±:± 


555 


• 

-1 

• 
• 

— 1 

• 
• 

1^, 



• 
• 

fi^ 

Fl 

— J — ' 

~- 

^^ 

tl 

• 
• 

-^ 

• 
• 

PV 

-^ 

^■S) 

• 

• 
• 

h- 

\y  V  ^ 

^ 

-ff^ — 

0 

^ 

-a 

-J — ' 

-J— 1 

^ 

-J— 

■0 

* 

-W — 1 

9 

-W- 

Lj 

^J 

=ta 

i 

.0 

f^^ 

m 
• 

W= 

T+^ 

-*^- 

N=^ 

m 

• 

^           t     i           t 

p=4 

^*    I.      0 

• 

—  tx 0-^ 

-1^ 

• 
• 

-J, — — •-- 

m- 

ziU- 

1 
M 

• 
• 

hi ^ — 

./^r~- 

^* 

iJJ 

^^^EifW 

•^  -9 

^ 

i 

I*  - 

0 

.0 
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•*■    J     J     ♦ 


S 


ffi 


IS 


s: 


SI 


t*5: 


W^ 


p 


/ 


poco  rit 


L£/ 


r/i    # 


IS 


tr  f .  F  'f  f 


te 


■»  »  1*-  .  f  f-  -^ 


i 


« tempo 


^ 


^2: 


7      7 


:i 


-T-^ 


zzz 


fcdi 


I 


"^-^ 


,)  1   1 


^ 


ZZl 


t:    tt 


S 


I 

— t — 


i^ 


±  tif  f  g  te  g 


^  #-  #  #- 


#   ^  #    ii^  # 


i 


^Htp: 


i 


^ 


^i 


* fiL« 


St 


tjl 


I 


P 


^ 


7       7 


-^^-r 


^ 


■*h-^ 


tVt 


fe 


:;  p  :;  ±  ^f-  T.  f  V  f-  "or 


i 


% 


^ 


-^^-7- 


3 


:i 


£ 


^= 


:^±: 


-1^ T- 


^ 


^=fti 
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DOUBLE      THIRDS 


Practice  very  slowly^  one  hand  at  a  time;  with  perfect  legato  and  exactness  in  the  simultaneous  sound- 
ing of  the  thirds.  During  this  preparatory  practice,  no  attention  need  be  given  to  the  dynamics  of  the 
composition.  After  studying  it  with  the  hands  separately,  practice  it  in  the  same  slow  manner  with  both 
hands.        Transpose  to   C  major,  Dl-  major,  and  El-  major,  with  the  fingering  given  here. 

The  following  simple  measures  should  be  played  twice  in  every  key.  Begin  with  C  major  and  folloAv 
with  D\>,  D,  E\>,  E,  etc.,  until  C  major  is  again  reached. 


R.H. 


i 


1  m 


5       2 


2 1 1&  m 


t^^  i  J  ■•■  TJ  p-i-^y* 


5    3 

'^      1       2       1 


^m- 


r^ 


^•"-  Id) 


Id)  !(D 


i~f"« 


■fzztzat 


2/Sl 


12 


Allegro  non  troppo 


HENRI    ROSELLEN 
2*5 

ft  ' 


fftffft 


'j--h  U^t 


tWffffPf 


1^ 


ra 


if^i 


8 
5 


*0  9  $9  g^^ 
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# 


te 


2  3 

1  1 


^M 


$ 


s 


ii  ^  4  i'  5 


rf 


tf 


ii 


I  ?       »       ?      t 


ii 


»t«f 


**f 


2*5 
2  § 


f  *f  »*  * 


4 


1         2         1  =^ 

4       g         I  ^        i        3        ^ 


8 


y. 


ifej 


3       1  3  1 

5       3  5  3 


[#%= 

4                   5 

-J-Tll-! -~|"    1      1 

F^^ff 

5                           1 

— f — S — m       J      T~h 

kAi*  *  Lfa^ 

1 

_L/  '  ^^-^-H 

=ff^rrf^f^M= 

^1 

Jj  P  ^F  >  »  I 

^^-Jl;;_ 

3                            1 
3 

1 

i 


?E3 


»*=p 


w^=* 


7-h   h«  ^ 


i* 


2 
4 


^^A^ 


F=* 


lf=M 


^^ 


2  1 

4  * 
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DETACHED      CHORDS 


Allegretto 


FREDERIC    DUVERNOY 


$ 


5 
2 


5 
2 
1 


5 
2 

1 


f=W^^ 


!    ♦      #■ 


5       4        5 


I 


l^^^i 


5 
2 
1 


5 
2 


5       5 
2       3 


13 


p 


p 


^^ 


i 


i 


PP 


P 


^a 


^ 


m 


p 


^ 


5 


5       ?       2 
3        1        t 


1  II 
3  4 
5         5 


3 
2 
1 


4 

2       5  4 

1        3  3 

1  1 


i  f  f  *^<  I  fizit 


4 

2 
1 


ILJ 

2 

5 


4 

2 
1 


5 
3 
1 


llJ    5 


4 

2 
1 


4 
2 
1 


545 

?       2       ? 
1        1       1 


& 


P 


^^ 


iiti^  ^  i  i 


^m 


9-¥- 


rit. 


^m 


E 


ViH%% 


a  tempo 


#444 


itf  it  t 


414 


■ZZIE 


E 


u 


3        2 
5        5 


U 


5 


6  4        „ 

3  2        3 


■4         § 

2         3 

1     .    1 


*      4 

?      2 


P 


i 


5 
3 
1 


4 
2 
1 


t 


m 


t 


H 


S 


y^i  i  ii' 


1 


1 


6 
2 
1 

0    0 


1 


%^U 


S 


S 


^e». 


^=t 


M 


I 


»4» 


if  *f 


i 


?4f 


*^^ 


I.*  * 


M 


#    # 


i 


-« — f— «- 
343 


2     1 


-% — ^t- 


IlJ  5 


2 
4 


3 

ILJ 


lU 


tl 


5 

8 
1 


fqr 


4 

1, 


i 


^ 


5 

it 


5 
2 


i 


a  tempo 


0   m      0 


KHe 


? 


fc^i 


P 


«=r 


/ 


jPQCQ  n?^.  </?>». 


lE^ 


#  ^  ^ 


rrt^^f 


i' 


tt^ 


*2l   * 


S 


* 


•— » 


^ 


P 


E 


P 


^- — I- 


-4 — t- 


1 
3 
laJ 


5 
3 
1 


1 

Lij 


lij    5 


\      I      i      I 


1 
111 


1        1 

llj     5 


3       3  3     ,    ,    ,5,    ,    , 


1      T 


kwM^ 


t  *  *  ^ 


i4 


P 


*i 


4 


t   I 


I 


i 


m 


p 


cresc. 


^ 


$    V 


/  */ 


^ 


l-J-l-J 


P 


E 


P 


^ 


J=J 


J=J 


^^ 


# — 0     0     0 


h      i 


'-'     5      §       3 
^     iLl    5 


1 
2 

i5 
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THE      THUMB     IN     ARPEGGIO     PASSAGES 

The  first  finger  of  the  right  hand  (or  the  fifth  finger  of  the  left  hand)  is  to  be  used  at  the  beginning  of 
every  arpeggio  passage,  whether  the  arpeggio  begins  on  a  white  or  on  a  black  key.  This  demands  care- 
ful under-passing  of  the  first  finger,  and  corresponding  care  in  the  over-passing  of  third  and  fourth 
fingers. 

The  pedal  should  be  used  throughout  in  the  manner  indicated  in  measure  1. 


14 


Molto  non  troppo    ( J  =  132) 


CAMILLE    STAMATY 


!* 


Ji'^irrr|^jiiiijiiiirfj-|^^jrfe 


V'W<' 


p  con  dolor e 


f=^ 


Ped.  simile 


u.c 


Copyright   MCMV  by  Oliver  Ditson  Company 


n-7-6514y-S7 


27 


Fed.  simile 


t 


i 


-'J  » 


W- 


^ 


tp=z: 


cr^^c.       j»oco         «         j»oco 


^=^ 


^ 


r.ir^  UN  I  J^irrra^jii^ 
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^ 


^=k 


9-f- L5_!_ 


S 


cresc.   sempre 


a 


P 


^ 


3?: 


^ 


I  F'T^lL /I  "I  J 


•'•|''ij/'Pi'rrr^j:n 


i^ 


5-l-6&14y-H7 


29 


? 


!* 


i*a= 


m 


teM 


P 


-^ — V-y- — i»g-r- 


E 


i^ljJ'^iff^^P 


P 


3x: 


^ 


3  1   5 


rfm^w^^s 


^^ 


^ 


31 


* 


I* 


fiz 


i^ 


molto  espress 


\-Hjm%:rm 


5p. 
2:2 


4^ 


^^^^^ 


30 


LES        ETINCELLES 

(THE     SPARKS) 


Vivo    {d  =    120) 


CAMILLE     STAMATY 
3 


4 

3  1 


2  t 


fe^ 


^ 


4 

1 


t=tt 


^ 


5=zz^ 


P& 


y  r  ^ 


F^^ 


/ 


»2^     m//. 


i^ 


^ 


^ 


^^ 


Wi 


P 


u 
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5     4 


^ 


-^ 1- 


^m 


Iz^ 


ii 


■'   .   1  '^  1 — ^^ 


1      2        1 


5       4  3 


^^    'T^ 


1     4 


-*    W    *    <'\,i 


^P 


g 


^  j,v  jl  J^'^lq 


t-.— r — ^ — *f #P  ^ — 


^^ 


cresc. 


1      '^       1      •        * 


/ 


^^ 


I I 
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D  OU  BLE      NOTES 


Double  notes  like  these  are  easier  than  thirds  for  beginners,  because  the  strength  of  the  whole  hand  sup_ 
plements  the  feebleness  of  the  separate  fingers.  Special  care  should  be  taken  that  the  hand  be  raised  with 
elasticity  after  slurs  of  two  notes  each,  so  that  the  performance  may  be  as  follows: 


|^#J? 


etc.   It  is  advisable  in  practising  to  make  yet  longer  pauses,    thus 


-  ^H 


SS 


The  thirty-second  notes  which  occur  in  measures  8,10  etc.  require  great  velocity. 


Edited  by  Hans  von  Billow 

Allegretto   (J  =  132) 


16 


J.  B.  CRAMER 
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H^tUff.   ^^fl-r-rf^^   r 


IVK       ' 

~k-^~%-T~%rv^ 

-  t 

-  •#■ 



rff 

f  ppf  fgfg  1  r 

-t^'prtr^g 

="S:^-- 

HP-* 

n 

i^ 

V 

r— 

v 

^^"T 4 

JJ  3J  J 

> 

L-#^ — 

y 

J — J L 

p 

iS— 

J — 

'         ■ 

i 


tM 


•^ 


d-^-^4 


cresc. 


f~. 


p 


g 


^^ 


^§ 


^ 


ttltA       ± 


"    y  V   ^ 


^ 


t      t      t 


f 


p. 


^^ 


:J: 


i  ^  t 


ff 


^L_!_^ 


-2 2 2- 

4  4  4 


-2 2 2- 

4  4  4  4 
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DETACHED       CHORDS 


VARIANT    No  1  N9 2  _ 


^ 


#    t 


5^ 


^^ 


^ 


Molto  allegro 

4  5 


s 


tt'^iyiy^J 


CAKL     CZERNY 


y.iM 


s 


7  i  7  S  y 


yAi  7 


r^ 


i^ 


r¥^S^^^ 


17 


*j»    '     .7/ 

/•  sempre  staccatissimo 

^     ^     *      ! 


^E^ 


p 


I 

^ 


i 


*=* 


C1VSC. 

t 


7  ^  7*>-»-^ 


r^ 


5  3 


2  1 

5  3 


m 


tJkA.^4 


t=E:^ 


g      *J^       u^  ^f  ^       f       # 


-7 r- 


t=^ 


t^zt 


t^^4 


^ 


^% 


.g=l 


^f 


ff 


t^ 


<# — I*- 


3   7      < 


±£ 


r,,    v:/- 


^ 


r=t 


^^ 


s^ 


j^T^e:^ 


I I 


s 


u 


M 


LJ 


i 


^^ 


l^^-^^-*=^ 


^^ 


t=Ff 


mc 


iSzzJzil 


7      »7Tt-^ 


fEtti 


r^>^s»-i^i-i^ 


^ 


^ 


i=? 


cresc. 


s 


/ 


^ 


cresc. 


^S 


tzaz^ 


/ 


i 


JH4 


:^c:z 


^f   ^    g 


4 
5 


5 


-^ 


^i 


tt 


i 


#-H^ 


m 


^f   ^    i  i 


7   i  7   j  7  ^ 


5r: 


^ 


y-rirHr-> 


:M 


a 


j^ia 


f    *    I 


p 


^ 


f=^ 


:^ 


^^ 


U 


[>J 


i 


I I 


M> 


^^^t 


a 


Ji 


^3 


E 


±l§. 


* 


V    Jg    J 


i|J^tLj^ 


e 


c^ 


it 


a 


E 


t£!9 


E 


t=» 


^?^E* 


^ 


-^, 'fflMI>'  fr 


12 


I'i^.Oitig 


1^^ 


E 
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^^^^^ 


■fiF 


tl^ 


I  ,y ,  "^^^i 


^ 


U  LJ 


U  L-J 


**4 


J         L 


E 


eE^s^ 


^ 


i 


-.    1  t  t  m- 

^3 


i^ 


INTERLOCKING      HANDS 


Allegretto  vivace    (J  =  152) 


CARL    REINECKE 


^^ 


18 


mf 


Wf^ 


LT     \ 


^ 


x^ 


^^ 


1*/ 


7'^^     I 


^ 


? 


':r^:f^\ 


U' 


iw' 


^^-^ •  R.H. 


i^ 


^=i 


M 


^ 


e 


^ 


mf 


S 


e 


7' 


2  J  ^^-     r 


^ 


1  4         4 

</^m.    un    poco 


1  =         iTl 


1  5        34 


Place  the  right  hand  under  the  hollow  of  the  left  hand. 
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P 


:^ 


s 


S 


J         L 


J  L 


I 1  I 1  I I  I I 


t 


^^ 


^^ 


'      -       -      -// 


fci-Ji 


^^^ 


-1 1- 


^A^^^ 


mmfTm^ 


irtf 


uf 


LT 


U' 


.     J »  »     i 


Lr 


Q^ 


J        L 


I I 


I I 
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:^^y 


kT 


CT 


s 


•y  7 


I I 


7  7 


I I 


^W 


7  7 


I 1 


ifef 


r-^ 


7  7 


7  7 


1 1  I I         I 1 


±-6=.^^=^ 


T 


B^T^ 


it^ 


^7       f^ 


r^ 


^ 


7       P^  7 


tr 


poco         al 


f 


^ 


7  7 


7  7 


7  7 


7  7 


7  7 


#^ 


^^^ 


i 


7      n  y 


e 


# 


fe 


:/*-';;* 


Q^^ 


1* 


/> 


^ 


s 


:^ 


7  7 


^ 


^ 


i 


a 


i 


^ 


^m 


e 


i 


^ 


^w 


1^ 


^ 


w 


1 


#:^ 


w 


dim. 


s 


i 


^ 


S 


1  f"[\  'I 


f^^ 


^ 


i 


i 


i 


^       ^ 


m 


^^^ 


^=^ 


1 1  tj 


^ 


1^ 


r 


«p 


ur 


V-  :?7  ^^7 


^ 


^ 


p^^^ 


u 


^ 


«f 


n\ 


e^Ej 


'i  ^  ^^ 


^ 


5^ 


2/.<7. 


I 1  I I 


^  Put  the  right  hand  over  the  left. 
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.  Tiireciors  of  Music  Schools,  Colleges,  ContJent^ 

and  all  Institutions  ivhere  Music  is  taughi,  and 

all  Music    Teachers  should   Knotof    intimately 


(5  EnnaaaU  ^^^^iiiI^^f'uuilninifU^/iiiWVf'U('Mnr\HanMi,^^^m\ii  beeihhi  )/? 


The  Music  Students  Library 

CA  series  of  Educational  Text-books  suited  to  the  requirements  of  the  average  student 
and  covering  every  essential  branch  of  musical  instruction.  CWe  urge  you  to  examine 
the  volumes  of  this  splendid  Series  with  a  view  of  adopting  them  for  your  classes. 


PIANO 

Half  Hour  Lessons  in  Music Mrs.  Hermann  Kotzschmar     1.00 

Burrowcs*  Piano  Primer Frederic  Field  BuIIard,  Editor      .50 

Natural  Laws  in  Piano  Technic Mary  Wood  Qiase      .      .1.25 

VOICE 

A  B  C  of  Music Auguste  Mathieu  Panseron      1.00 

Twelve  Lessons  in  the  Fundamentals  of  Voice 

Production Arthur  L.  Manchester  .      .1.00 

Training  of  Boys*  Voices Claude  Ellsworth  Johnson       .75 

Commonplaces  of  Vocal  Art*     ......  Louis  Arthur  Russell    .      .1.00 

English  Diction  for  Singers  and  Speakers     «      .      .  Louis  Arthur  Russell    .      .     ).00 

VIOLIN 

How  to  Study  Kreutzer Benjamin  Cutter     ...      ,75 

HARMONY  AND  COUNTERPOINT 

Intervals,  Chords,  and  Ear  Trdning       ....  Jean  Parkman  Brown  .      .1.00 

Ear  Training  for  Teacher  and  Pupil       ....  C.  A.  Alchin    .      .      .      .1.00 

Harmony  Simplified Francis  L.  York     .      .      .1.00 

Harmony Sir  John  Stainer^  Mas,  Doc.        .75 

Harmonic  Analysis Benjamin  Cutter     .      .      .1.25 

Counterpoint*  Simplified Francis  L.  York     .      .      .1.25 

Counterpoint* Dr.  J.  Frederick  Bridge       .      .75 

FORM  AND  INSTRUMENTATION 

Lessons  in  Mu^c  Form Percy  Goetschius,  J^a^.  Doc.     1.25 

Musical  Forms Ernst  Pauer 75 

Instrumentation Ebenezer  Prout^  Mas,  Doc,      .75 

DEFINITIONS   AND   HISTORY 

Some  Essentials  in  Musical  Definitions   .      .      .      .  M.  F.  MacConnell       .      .1.00 

Outlines  of  Music  History Clarence  G.  Hamilton  .      .1.50 

Music  Club  Programs  from  all  Nations  ....  Arthur  Elson    .      .      .      .1.25 


OLIVER  DITSON  COMPANY.  Boston 

Lyon  &  Healy  Chas.   H.   DitsOtl   &   Cc,   NcW  York  J.  E-  Dttson  &  Co. 

Chicago  Philadelphia 

Order  of  your  home  dealer  or  any  of  the  above  houses 


PIANOFORTE  METHODS 
AND   GRADED   COURSES 


BELLAK  QAMES).    Analytical  Method:  — 

Foreign  and  American  fingering.    Eaeh,  paper SO  .75 

"      boards 1 .00 

A  book  for  beginners  that  will  not  fail  to  interest  th«  youngest  cluld. 

K0TZ8CHMAR  (MRS.  HERMANN).    Half  Hour  Lesaons  in  Music 1 .00 

A  practical  course  for  teachers  and  mothers.    This  vdmae  is  one  of  the  Musis  Studvote 

Library. 

MASON'S  PIANOFORTE  TECHNICS:  — 

Parte  1  and  2.    Paper,  each 1 .80 

"  "         Cloth,  complete 2.00 

Bdited  by  W.  S.  B.  Mathews.  This  work  comprise*  the  s»et  results  of  a  century  of  evolu- 
tion in  the  art  of  piano  flaying  and  piano  pedagogy. 

MATHEWS  (W.  S.  B.).    The  School  of  the  Piano  Pedal.     Post-paid 1.25 

This  work  contains  complete  explanations  of  the  best  usage  of  the  pedaL  Mrs.  Blanche 
Dinglev-Mathews'  valuable  cooperation  has  made  the  worik  eq>eeially  practical  for  use 
■with  chikiren. 

NEW  ENGLAND  CONSERVATORY  METHOD:  — 

American  and  foreign  fingering.    By  Eben  Tourjfe.    Complete,  eaeh 3 .00 

Ainerican  fingering.     Parts  1,  2,  and  3.    Each 1 .50 

Foreign         ^'  "  "  "   1 .60 

This  book  comprises  the  first  three  grades  of  instruction  given  at  that  famous  school,  the 

New  England  Conservatory  of  Music,  Boston. 

PETERS  (W.  C).    Eclectic  Piano  Instructor:  — 

Foreign  and  American  fingering.    Each 3 .00 

The  lessons  are  thoroughly  practical,  progressive,  and  melodk>uB. 

RICHARDSON  (NATHAN).    New  Method:  — 

Fore^  and  American  fingering.     Each 3 .00 

Revised  and  enlarged  by  W.  S.  B.  Mathews.  This  is  the  original  Graded  Course,  and  hae 
been  an  inspiration  to  ail  makers  of  graded  courses.    Its  success  has  been  marvelous. 

STJDDS  (W.  F.).    National  School:  — 

Foreign  and  American  fingering.     Each 3 .25 

A  thorough  instruction  book  by  a  skilled  author. 

WINNER  (SEP.).    Eureka  Method 75 

Illustrated  scales  in  all  the  principal  keys  distinguish  this  from  other  methods,  and  enable 
young  children  to  comprehend  with  ease  correct  fingering. 

TAPPER'S  GRADED  PIANO  COURSE:- 

This  Course  consists  of 

Graded  Studies One  each  for  seven  grades.  Each    1 .00 

GradedPioces "       "      "       "  "  "        1.00 

Manuals  for  Student  and  Teacher "       "      "three       "  "        1.00 

Graded  Pieces  for  Four  Hands.    Book  I.     (Easy  grades) 1 .00 

Edited  by  Thomas  Tapper,  Instructor  in  Music  at  the  Institute  of  Musical  Art  of  the  CSty 

of  New  "Y'ork,  Lecturer  at  the  New  York  University. 

It  is  the  <mly  Graded  Piano  Course  which  aims  at  COMPLETE  MUSICIANSHIP 

PRICES  INCLUDE  POSTAGE 

NoTB.  —  Thc«e  works  will  be  »«nt  wtth  return  privilege  to  those  with  no  accounts  upan  rtceipt  ^f  priu, 
wbicb  will  be  cheerfully  returned,  less  postage,  U  not  satikfactory. 
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